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PROGRAM NOTES 
Franz Shubert 
Sonata in A Minor for Arpeggione and Piano, 0 . 821 
Composed for the arpeggione, a strange and long forgotten 
instrument also known as a "guitar violoncello," Schubert's Sonata in A 
Minor is a mas terly virtuosic piece. Composed in 1824, this beautiful 
work can be played equally as well on the cello and viola. The key of A 
minor always held a special place in Schubert's work, and many of his 
wonderful compositions, including his great String Quartet, 0. 804, are 
written in this key. 
The first movement, Allegro modernto, opens with a piano 
introduction of the main theme characteristic of Schubert's A minor mood. 
theme, taken up by the viola, elegantly develops to its peak and 
h,~, mysteriously disappears. The second subject, in C Major, is more 
energetic, first becoming very playful and humorous, then returning to its 
original mood. The development starts with the main theme, played by 
the piano, again changing back to a tragic atmosphere, bringing the 
whole movement to a culmination before the return of the first theme. 
The second movement, Adagio, is short but lyrical. The melodic 
line, in the key of E major, is carried out by the viola while the piano 
provides a quiet, moving accompaniment. 
The last movement, Allegretto, is in Rondo form in A major. It 
consists of two contrasting episodes and a middle section with the viola in 
charge of thematic exposition and the piano playing a subordinate role. 
The key of 0 minor provides a darker quality in comparison to the first 
subsidiary episode. The second subsidiary episode, in A minor, is marked 
, by rhythmic trepidation. Typical of Schubert's ideas of musical 
structure, there is a considerable amount of thematic development in the 
Rondo, especially on the first return of the main theme. 
-Michael Zaretsky 
Steven R. Gerber . 
Elegy on the Name of "Dmitri Shostakovich " (1991) 
Elegy on the Name of "Dmitri Shostakovich" was written at the 
request of Elena Ozal, violist of the Russian String Quartet, after they 
played my String Quartet No. 3 several times. Since Shostakovich is 
Elena's favorite composer, I chose for the piece two motifs based on the 
letters of Shostakovich's name: S-H-S-T-A (E-flat-B-E-flat-B-A), S and 
J--T ~eing, respectfully, E-flat and Bin German; and T repsenting Ti or B, 
eventh note of the scale; and 0-M-T (0-E-B), M representing Mi or E, 
tlu:: third note of the scale. At the end I quote the 0-S-C-H motif that 
Shostakovich himself often used to represent his own name. 
-Steven R. Gerber 
Luciano Berio 
Sequenza per viola solo VI (1967) 
For forty years, Luciano Berio has been working on his 
monumental continuing cycle of solo instrument pieces, the Sequenze 
(thirteen in all) . These fascinatingly diverse pieces expose many of the 
central tenets of Berio's relationship to music of the past and present. 
Sequenza per viola solo VI has more of an abstract approach. With a nod 
to Paganini's Caprices for solo violin, Berio begins the piece with 
furiously bowed multi-stops articulating the harmonic fields on which 
the entire piece centers. Sequenza VI adopts characteristics for the viola 
that redefine its nature as more than just a nocturnal violin, and Berio 
shows the repetition and transformation of relatively basic material. 
The furious beginning turns out to be the basic gist for the rest of the work, 
except for short melodic breaks that seem like memories of the viola's 
traditional role . 
-Robert Kirzinb~ 
Johannes Brahms 
Sonata No. 1 in F Minor for Viola and Piano, Op. 120 No. 1 
Both viola sonatas Brahms wrote were thanks to a clarinetist he 
encountered at a time during which he might not otherwise have been 
composing at all. But Brahms did write two more pieces of chamber music 
- the two sonatas for clarinet and piano, which he completed for the 
summer of 1894, a few years before his death. Even though the music was 
conceived for clarinet, Brahms recognized the suitability of these sonatas 
full of warmth and character to the timbre of the viola. He enriched the 
chamber literature for that instrument by producing alternative versions 
of the sonatas that take full advantage of the viola's vibrant tone-color. 
The F Minor Sonata's opening Allegro Appassionato sets the tone 
for the entire work, which is simultaneously passionate and understated. 
In this movement, the contours of Brahms's musical lines, and his canny 
use of contrary motion, imbue the proceedings with emotional expression. 
The slow second movement is filled with whispered confidence; 
this is one of those recognizably Brahmsian effusions full of song in which 
the slightest change of motion of rhythmic activity suggests a change of 
thought or mood. The third movement is dance-like and Brahms here 
modifies his basic "allegretto" with "grazioso," one of his favorite 
markings; play this music with a smile. A repeated-note motive serves 
as a springboard for the finale, a lively rondo in F major, marked by the 
brilliant sharing, exchange, deconstruction, and recombination of the 
thematic materials, that carries this music triumphantly home. 
-Mark Manciel 
Program Annotater for the Boston Symphony Orcht 'ft 
(From liner notes to CD Singular Vo1L._-f1 
Jakov Jakoulov 
Postscript (After Brahms) (2001) 
Postscript (After Brahms) is my latest chamber work. It may be 
called Sonata-brevis because it is based on structural, rhythmic, and 
melodic elements of Brahms's Sonata No. 1 in F Minor, Op. 120. This 
composition is dedicated to Michael Zaretsky and was commissioned by 
him specially for tonight's concert. 
-Jakov Jakoulov 
MEET THE ARTISTS 
Born in the former Soviet Union, violist Michael Zaretsky 
graduated from the Moscow State Conservatory cum /nude. He began his 
' · er as a member of the Moscow Philharmonic String Quartet followed 
e Moscow Radio and TV Symphony Orchestra. After emigrating to 
Israel, Mr. Zaretsky became principal violist of the Jerusalem 
Broadcasting Symphony Orchestra and a soloist of the Israeli Radio 
Orchestra. After Leonard Bernstein heard him play, he was invited to 
Tanglewood, and later joined the Boston Symphony Orchestra. As a 
soloist and chamber musician, Mr. Zaretsky has also appeared with 
numerous symphony and chamber orchestras. He is a faculty member at 
Boston University and is a member and soloist of the Ars Poetica Chamber 
Orchestra, comprised of internationally acclaimed musicians. Mr. 
Zaretsky regularly performs in Japan, where he has recorded two CD's, 
one of which is a recording of Russian music for viola and piano with 
pianist Xak Bjerken for the ARTONA label; this recording, Black Snow, 
, was included on Fanfare Magazine's "Want List" for 1999. His latest 
, ARTONA release, Singular Voices: Brahms, Schumann and the Viola, 
with pianist Xak Bjerken and mezzo-soprano Pamela Delall, was 
released in December 2000. 
Pianist Horia Mihail made his debut at the age of 10 in his 
native Romanian city of Brasov, playing Haydn's D Major Concerto. 
Since then he has appeared nearly 200 times as a soloist with Romanian 
orchestras, including the Georges Enescu Philharmonic and the State 
Radio Orchestra of Romania. He has also appeared with the Boston 
Pops, the Boston University Symphony Orchestra, and the University of 
Illinois Symphony Orchestra. 
Mr. Mihail has performed solo and chamber music recitals in 
Europe and the United States, including a debut recital at Carnegie Hall. 
He has collaborated with such noted artists as Andres Diaz, Nathaniel 
P en, Sergiu Schwartz, Lory Wallfisch, and Peter Zazofsky. 
Mr. Mihail is an alumnus of the University of Illinois, where he 
studied with Ian Hobson. He graduated in 1995 after completing both a 
Bachelor's and a Master's degree in a period of three years. In 1999, he 
received an Artist Diploma from Boston University where he studied 
with Anthony di Bonaventura. He also holds a degree in Mathematics 
and Physics from Andrei Saguna College in Brasov, Romania. 
Winner of international competitions in Italy and England, Mr. 
Mihail has been awarded first prizes in all of the piano competitions he 
has entered, including the 1996 Anne and Aaron Richmond Competition 
for Pianists at Boston University. He is also a recipient of the Kate Neal 
Kinley Memorial Fellowship and received full sholarships at the 
institutions where he pursued his studies. Mr. Mihail was one of the 1999 
recipients of the Esther B. & Albert S. Kahn Career Entry Award. 
He has been featured on radio and television in Romania, 
Belgium, England, and the United States, and has recorded with the 
Romanian State Radio Symphony and Chamber Orchestras. 
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